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An Artist’s Life 

Karl Nolde (bom Erich Karl Nolde) was a German 
Expressionist painter, bom June 25, 1902. Later in his 
career, he incorporated the Naive art style of painting in 
his work. Sometime in the 1950s he changed signing his 
paintings from ‘K. Nolde’ to the single name signature or 
art name, ‘Kanol’, and he is known by both names. 

Nolde was bom in Leipzig, Germany. From October 
1918 until July 1919 he attended evening classes at the 
Academy of Visual Arts, Leipzig (Hochschule fur Grafik 
und Buchkunst Leipzig), one of the oldest art schools in 
Germany. From October 1923 to July 1925 he was a full 
time student of the Academy. Having immediate success, 
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his art began to be shown at exhibitions and galleries in 
Leipzig, Halle and Dresden. In 1933 he was confined in 
one of Hitler’s Nazi concentration camps for anti- 
government activities. At that time, all of his paintings 
were confiscated by the government. After spending 
three years as a political prisoner, he went 'underground' 
for several years in Nazi Germany, eventually finding his 
way to Hamburg where in 1940 he boarded a ship to New 
York and a new life. In 1938, whilst living 
‘underground’ he was able to have a showing with O. 
Kokoschka and other Expressionists at the Wertheim 
Gallery in London, before it closed in 1939 at the 
beginning of World War II. Soon after relocating to New 
York, he had a one man showing at the Downtown 
Gallery. He moved to Pasadena, California in 1943 
where he maintained his studio. His works were 
exhibited at the Stendhal Gallery in Los 
Angeles, California. In 1943 he had an exhibition at the 
Los Angeles Museum of History, Science and Art, (now 
the Los Angeles County Museum of art, LACMA). In 
1945, at the Pasadena Art Institute he won a prize, and 
his works were on display for the entire year. The 
collection is now in the Norton Simon Museum. 

On January 1, 1945 Nolde married Rita Lauterstein who, 
had become his de facto artist agent and representative. 
At this time he had a year-long showing at the Chicago 
Art Institute Museum and in 1946, he won a Robert Rice 
Jenkins prize in their Annual Show. In 1946, the couple 
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moved to New York in order to further his career as a 
painter. In 1947, while living in New York, their 
daughter Pamela Nolde (Mela Sarda) was born. In 1948, 
Nolde returned to California with his wife and daughter 
and continued to paint continually whilst also designing 
modernist furniture at their home in West Los Angeles. 

In the early 1950’s, he changed his painting signature, 
from signing as ‘K.Nolde’ to the single name of ‘Kanof. 
This signature art name was a unique combining of ‘Ka’ 
from Karl and ‘NoT from Nolde; although he remained, 
Karl Nolde in his personal life. While in Los Angeles, he 
painted prolifically, and became represented by the 
Silvan Simone Gallery in West Los Angeles. Rita Nolde 
filed for divorce on December 15, 1952, which became 
final on December 31, 1953. 

From 1956 to 1959, Karl Nolde became a colorful part of 
Los Angeles’ Topanga Canyon artist’s colony, where he 
maintained a large studio with a view across the Santa 
Monica mountains. His work was displayed and offered 
for sale in the Los Angeles ‘All City Art Festival’ at the 
Barnsdall Park in 1958. 

In 1959, Nolde closed his Topanga Canyon studio and 
moved to Guanajuato, Mexico, where he continued to 
paint in a style that combined the earlier manner of 
German Expressionism melded with the Naive style of 
painting. He remarried in Mexico and had two additional 
children; built a home and a painting studio outside of the 
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city of Guanajuato, in the village of Marfil. He lived and 
worked there for the remaining 33 years of his life. 
During his last 15 years, Nolde began losing his eyesight. 
Until becoming totally blind, he painted daily, however a 
stylistic addition began to contribute to his approach and 
therefore the overall style and appearance of his 
paintings. 

Karl Nolde died in Marfil-Guanajuato, Mexico in 1994. 
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Pamela Nolde (Mela Sarda) and Karl Nolde. 



Mela Sarda believes Nolde’s father was an organ maker 
in Leipzig. She writes her “father was a tremendous fan 
of classical music; remembering as a child, all day the 
beautiful sounds from his records, being imbued with the 
special atmosphere of art and culture” in her young life. 
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Karl Nolde whilst living in Mexico. 



Nolde’s life in Mexico is best described by his 
sister-in-law Rosa Connelly, in her emails to 
the author. 

From: Rosa Connelly 

Date: April 10, 2015 8:09:06 PM PDT 

To: Donald Prell 

Dear Sir: 

My son forwarded an email sent by you in regards to 
Karl Kanol as he was known in the art world. I found it 
very interesting to read and about how much you knew 
about his life! 
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First of all I do not know how much you know about his 
life in Mexico after he retired there? 

Shortly after he arrived in Guanajuato Mexico, he met 
my sister through a group of what in those days the locals 
viewed as the old eccentric artists and philosophers that 
gathered daily to drink coffee at the City Center Coffee 
House and talk about things that not many people 
understood because they lived in what the people called 
at the time "existencialistas" — mostly because they 
seemed strange to them. My sister was one of that group 
being a very gifted young teacher of philosophy. She 
spoke several languages and so began a friendship and 
subsequent marriage in Guanajuato; my sister was 23 yrs 
old and he was in his 60s? Her name is Magdalena Sofia 
Puga de Nolde. Several years later they had two 
children, a boy named Carlos who now plays Violin for 
the Symphony Orchestra and at one point I know he tried 
to fund a Gallery of Karl's paintings, or write about him? 
As you know, Karl had an incredible life! I don't know 
how many paintings still exist of his; I bought some 
paintings from him and I still have them. He had a 
daughter as well and her name is Carolina. Both are now 
married and therefore he has three grandchildren. Karl 
and my sister remained married until the end of his life. 
However, I still can recall many things about him 
although I was very young at the time. Karl was a 
complex, intelligent, and unique individual, with an 
unbelievable life story and survived under such horrid 
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times and conditions that one can't forget whatever 
stories he told us. I believe that seeing so much suffering 
can leave terrible scars in our psyche, and he had them of 
course. He liked watching Soccer Games and playing 
Chess with our Father. Later in life he even baked 
German style delicious plum and peach Tortes. I 
remember when he first arrived to Mexico with his old 
faithful skinny dog named "Hudson" in an old van. He 
had also a Brother named "Herbert" who began to visit 
Mexico to see him quite often although they fought like 
cats and dogs; funny how we can remember such things 
after so many years. 

Karl loved his coffee time in the afternoon after his nap 
and liked to paint at nighttime while he listened to 
classical music. When I asked why he did it at night, he 
responded that it was because the light didn't change 
altering the colors. His first apartment had big open 
windows and he painted on many of them; they often 
covered the entire windows looking as giant children (he 
loved to paint children, flowers, older people and as you 
have said, a mixture of folk art. He often travelled to 
California, New Mexico and Texas but eventually his 
eyesight failed him because of "glaucoma".... however he 
remained painting even while he was blind. Some of his 
best work was painted while blind. 

Although I don't know everything about his life, I know 
my sister and his children are the ones who can tell you 
everything that you want to know for your book. 
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Sincerely 
Rosa M. Connelly 


On Apr 25, 2015, at 3:37 PM, Rosa Connelly wrote: 

Dear Mr. Prell: 

I am happy to hear that some of the things I've told you 
about Karl were of interest to you. I shall try to get his 
son's email address also my sister as well to get more 
accurate information because they lived with him. 

As to the question regarding supporting himself and 
family? For some time he continued to paint and took his 
paintings to USA mostly in Art Galleries, and even he 
had a few exhibits in Guanajuato, but they were a bit 
expensive for a small Colonial town in Mexico. Also I 
believe he received a very small check from Social 
Security and he claimed the children as well Also my 
Sister helped the most, because, she had several degrees 
one as a Elementary School teacher during the day and 
then also she was teaching Philosophy and many other 
courses at the University of Guanajuato. 

As for why he moved from California? I believe that the 
times were rough for him? Things in America started to 
change as well as his life in a way and Guanajuato 
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provided him with beautiful spring like weather 
mountains everywhere and cheap to live in, plenty of 
interesting company, a seemingly European flair because 
the city of Guanajuato is a city resembling Toledo Spain. 
It was built by the Spaniards to their specific ways and 
Guanajuato had been a very important city for them, rich 
in gold and silver mines that continue to work until now. 

He designed a house where he could enjoy the rest of his 
life, so after they had their first child he began building a 
house and gardens to keep him busy. 

The only problem was that nobody could understand him 

because he spoke to the workers in a mixture of German, 

Spanish and English all mixed up! I remember how he 

would get angry when they didn't understand him! It was 

very funny, my brother, took some of his friends to try to 

help him, but again, he would change his mind 

constantly! So much so, that the people began saying 

that his house was the most expensive to build because 

walls would come up & down in one day! But eventually 

he built a serene home with big windows and fruit trees, 

many flowers and a view similar to the views that one 

may find in a hilly Italian town. Everything was in 

bloom! Sometime later my sister became pregnant again 

and had a little boy. By then, I had met an Engineer 

while on a short vacation and he became my fiance. 

When he returned for me, I was almost 18 yrs old but he 

had to get permission from my father to marry me, 

however he had to stay with my sister and Karl who was 
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elated to be able to speak English properly because as it 
seemed he never was able to forget his European side and 
my fiance was from England and I spoke little English 
from school. So hours would pass and they didn't even 
notice while my sister and I will simply look at each 
other. Karl was a regular story teller it seemed because 
many aspects of his life were like reading a novel. 

I got married and left Guanajuato with my new husband 
and arrived in a hot august night on 1967 in Chicago, 
then we decided to come to Houston. 

Please if you need to know anything else about Karl and 
family let me know. 

Sincerely, 

Rosa 




On May 8, 2015 at 4:48 PM, Rosa Connelly wrote: 

Dear Mr. Prell: 

I will try to gather all the pictures I have of Karl and 
they are quite a few as you can imagine. After my 
marriage I continued to visit my hometown of 
Guanajuato and by then I had learned the English 
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language therefore I was able to communicate with Karl 
in a different and better manner. He continued with his 
life the same way as I've told you Painting on anything 
he found available! Because sometimes he could not find 
any canvasses, he used even plywood. I have some 
paintings that he did on plywood and they are very nice. 
One of them is a "Don Quixote De la Mancha” which 
was done in blue colors and is vivid and beautiful 
considering the problem with his eyes, it is brilliant. 

As time passed, his many years of heavy smoking took 
its toll on him and he developed emphysema and his eye 
sight was very limited from the cataracts. At one point 
his whole family came to Houston to have Surgery on his 
eyes; but as the Doctors examined him, they found some 
other very serious health problems. He had 3 abdominal 
aneurysms about to burst, which they found just in time! 
His surgery lasted many hours and he was saved from 
that ordeal but they had to wait for him to get stronger to 
do the second surgery on his eyes. His family remained 
in my home for months here in Houston. 

He could not see, so he became impatient. When my 
sister had to leave him with me and his daughter because 
she had no more time as she was on a leave of absence, 
she had to go back to her teaching job. 

He remained here for awhile but he missed her terribly, 
so he left before he was okay. Then while in Mexico he 
didn't listen to the Dr's instructions and he became blind. 
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It was sad to see him like that, but he was a strong man, 
and he lived quite a few more years. My sister assisted 
him and they remained married. 

Another thing that is interesting is that he had to be 
baptized to marry my sister under her Catholic religion, 
and he did! My Family was very traditional and we all 
had been well educated. When Karl and my sister 
married, my Father was younger than Karl. I still have 
photos of them getting married. Anyway, I remember so 
many things. I have also given his son a message to 
contact you. His name is Carlos Nolde Puga. He is a 
violinist in the Symphony Orchestra at the University and 
his job is quite demanding as they also have to travel, but 
he will contact you. Sincerely, Rose. 
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Magdalena, Karl, Carolina and Carlos at 
their home in Marfil Guanajuato Mexico. 
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Note: 


Karl Nolde’s paintings can be found in Museum and 
private collections in the United States, Europe and 
Mexico. He was the recipient of Purchase Prize awards 
from the Leipzig Museum in 1926 and 1928; the 
Pasadena Museum in 1932; and the Chicago Museum in 
1946. 
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Excerpt from: The Oral History Review, Vol. 
17, No. 1 (Spring 1989) pp 15-16. Oxford 
University Press. 

From an interview with artist Gordon Wagner (1915- 
1987): 

I got very stimulated by Topanga Canyon in West Los 
Angeles, and by the artists who lived there. That's where 
I met Karl Nolde, the German expressionist. He lived 
across the road from me. He was the brother of Emil 
Nolde, but he called himself Kanol in America, Karl 
Kanol. I could go on with stories about him for years. 
Incredible what he got into just living in Topanga. One 
story I can tell you .... He lived next door to a woman 
who kept monkeys, who had a monkey farm up the 
canyon. The monkey farm lady had about three hundred 
monkeys. She would dress up the most wonderful 
monkeys in clothes, all sorts of suits and neckties and 
shirts, and bring them down to the market in Topanga in 
a group. They'd go into the store and drive the 
storekeeper crazy. The whole monkey farm burned down 
one day. Two monkeys got in a fight over a cigarette and 
a match and set fire to the hay. Burned the whole place 
down before they could do anything. The fire department 
tried to hook up the water, but the bigger monkeys were 
unhooking it all the time. They were up at the fire truck 
putting the hats on. Karl was always painting, but he left 
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his window open. One night there was a knock at the 
door, and there was a monkey, or two monkeys, dressed 
up in Lederhosen and he opened the door, and they both 
jumped up on him and hugged him while the other 
monkeys came in through the back window. They were 
throwing his brushes all over the studio, you know, Karl 
was going mad with these monkeys. 

"So that was a typical Topanga story," he concluded, 
the sort of story that artists could share with each other 
when they got together, a story that affirmed their 
distance from everyday bourgeois society. As for 
Karl’s cars, that's a whole different thing-that goes on 
and on and on. The things caught on fire, and he was 
arrested .... He got his old truck. He had to paint some 
house in the San Fernando Valley, and he's going down 
the hill, and he got down there and this woman stopped 
dead in front of him and slammed on the brakes, and he 
rear- ended her. Well, when he did that, all of the paint in 
the truck tipped over, and the lids were off and it started 
running all over the floor- green, white paints, mixed. 

The policeman screamed at Karl to get out of the truck. 
And Karl said, "I can't get out of the truck, I'm stuck." 
And the policeman said, "What do you mean you're 
stuck?" "Well, I'll tell you." "I'll pull you out." So the 
policeman opened the door to pull Karl out, and when he 
did that all the paint ran out all over the policeman's 
pants and boots, completely down over his feet and legs. 
So Karl was again taken in that day, in Van Nuys. He had 
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these things happen to him. One car caught on fire on the 
Pacific Coast Highway, in the back seat, and he had 
nothing to do, so he kept running over across the traffic 
getting sand in his hands to pour on it, to put out the fire. 

I had him for a neighbor and all other kinds of 
eccentrically wonderful people for neighbors. Topanga 
was a place where you didn't expect anybody to come in 
it, and the people who lived there, you didn't expect 
would ever leave. 

Wagner's Karl Nolde stories refer to an internationally 
accepted artist obliquely, as if to say "Hey, he's here, 
hanging out with the guys, he's just as crazy as we are: 
we're not so provincial after all." But then Wagner's story 
defies credibility, which is what makes it a "typical 
Topanga story": here was a place where "anything" could 
happen, but only that which is desired. Wagner's account 
of Karl Nolde beset by monkeys in Topanga Canyon fits 
in with his own self-image. He is a man in the process of 
constructing alter-native reality which can also be read as 
an allegory of the contemporary world. 
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Announcement of 1959 Exhibition 




KARL KANOL 

Hu weak n a search is the world of 
children, thru fantasy, their f«r», then 
emotions, their fairyland*, the beautiful 
sincerity >4 their smtimmt. 

With tittle nr mi drawing at all, the 
heavy imptuto <4 layer upon h>n of 
brilliant pigment*, create* the effect of 
a handful of precious stone*, among 
which one wants to probe to find more 
and more beautiful ones 
Bom In Leipzig {Germany) 1902 
Ait training in the Academy of Craphie 
Arts in Leipzig 1923-1926. 

Exhibited 

1926- 1928—Juned exhibitions, la-ijwig. 

Purchase Prices 

1927- Exhibition at Italic 
1929-Exhibition. Dresden 

1032-Greater Leipzig Museum Art 
Show, Honorable Mention 
1933—One man show, Leipzig Art 
(aim 

1933-Confined in concentration camp 
for aotvnuxi activities; all his 
paintings confiscated 
193S—One in. in show, Liber ace and 
Ptagwe. C/ii limlm-alu 

1939- Group slum with Kokoschka and 
otbfT ex press vnists at the Wei- 
thrtm HaUery in I>ndon 

1940— One man show, Downtown Gal- 
toy. New Ycrk 

1942— One nun show. Strndahl Gallery, 
Lot Angeles 

1943- Croup show, law Angeles County 
Museum 

1915- One man show, Pavatletu Art In¬ 
stitute. Purchase Price 

1916- Chicago Museum Annuai Show. 
Robert Jenkins, Purchase Prii-r 

19t6-Anrui.il American Exhibition ft* 
Watercolor and Drawing, Chicago 
Art Institute 

1946-Two men show with Lipchitz. Uni¬ 
versity of Chicago 

19B6-lnc«rptMted in the International 
Archive <4 the Venice Biennale 
1906 to I9R8—Orange Show, Los Angeles 
County Mmeum. and Aquarians, 
Palot Verde* 

Represented in mam' important private 
collections in tlie United States and 
abroad. 
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From an Exhibition Announcement 



KARL KANOL 

tom lading. Ga imony, 1902 
iXHIilTlONS 

La«p«0 Mt«w» 

DftMhfl Mummi 

Uwoct Mm«u" 

Piogua Vumvj m 
WaOiar" Gollcry. London 
Doaneovm Go I Wry. Nr* York 
SfendoM Got Wry. Lc* AngaW* 

Povodono Ait Motaum 
Lot AngaW* County Minnjm 
O-Copo Mutton* 

Owcogo A/t ln*t*ufa 
Univartrty c<» OttCOQO 
Van«ca tWnnola 
S.Won Simona Gallaiy 
Guonafwato UwwiWy. M»«o 

AWARDS 

Ltfuig Muitum 

Pure Kota Prtia 1926. 1928 

MonombW MiNiwi 19)2 

Pmodano Muioum, PurtKata Pitta 1945 

Oncogo Mumuk Annual, Pu«*»a»a Pfira 194< 

M« Konof a <«• In Guonotuoao Mauco 
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Three Nudes 
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ZSISSl.Y ii the p^eudonvm of Mslvin Marr Albright. twin brother of Ivan Lel^orraine 
Albright, born in Chicago in 1897. He studied in France after the first World War at the 
ftcole dn Reaux-ArU in Nantes. Later he attended the School of the Art Institute and the 
Pennsylvania Academy of the Fine Arts. His work has been widely shown for more than 
twenty years. 

MALCOLM HACKETT was bom in Duluth, Minnesota, in 1903, and was a student of the 
School of the Art Institute, where he has also taught. Since 1939 he has been head of the art 
department of Francis Parker School. 

* KARL NQLDE was bom in Leipzig, Germany, in 1912 and studied st the Academy there 
from 1929-1932. He has exhibited widely for the past fifteen years but has only recently 
moved to Chicago. 

FELIX RUV0L0 was bom in New York in 1912. Though he studied for a short time at 
the School of the Art Institute, he it largely self-taught. From a very gay romantic style, he has 
now turned to symbolic themes in deeper tones. His work has been widely shown and he has 
won several prizes. 

PRIZES 

Tut William and Behtha Clusmann Prui of out hundred doll.r, for a painting in oil or 
water color. Awarded by the jury of the exhibition. 

Awarded to Gertrude Arercromhe for The Pan and the Preteal. 

The Broadc s James Clarke Memorial Prize of one hundred dollar, for a painting in oil 
or water color. Awarded by tire jury of the exhibition. 

Awarded to Felix Rt'VOLO for Tattooed Knight with Red Sttorrl. 

The Renaissance Prize of one hundred dollar, for an oil painting by an arlial born in Chicago 
or vicinity. Awarded by the jury of the exhibition. 

Awarded to Zsissly for By Ztittly. 

The Tows and Country Arts Club Purchase Prize of one hundred dollar, for a work in 
any medium to be added to the Art Institute Collection. Awarded by the Art tnMitute. 

Awarded to Malcolm Hackett for Suzanne. 

The Robert Rick Jenkins Memorial Prize of fifty dollars, donated by Mr. and Mra. George 
Raymond Jrnlcin*. for a work without regard to subject or medium, by a young artist who 
has not received a previous award. Awarded by the jury of the exhibition. 

* Awarded to Karl Noldi for Marketing. 

HONORABLE MENTION. 

Awarded to Ccorce Bur.HR for Some .Warn. 

Awarded to Pranci* Chapin for .Van in Checkered Bloute. 

Awarded to Elkanor Coen for Mother and Child. 

Awarded to Andhene Kauffman for Baby. 

Awarded to Freeman Lorenz Schoolcraft for Girl. 
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TIIE 

ANNUAL EXHIBITION RECORD 

OF THE 

ART INSTITUTE 
OF CHICAGO 

1888-1950 


IncarponcKj ihrcc muni edbfcition tents. 

Annual Exhibition of AiaencM Enmongs A Sculfcar. 1888 1950 
Annul Exhibition of Wndi by Aitnti of OtKxpn A Vicinity. 1897-1950 
Atouni Exhibition ot Witercoion b> Amencan Arasts. 1888-1950 
(•nUni Ac iMcnauui ExkMlka *f *aa din. IBI IW) 


IVirt llxtungi Fa* 
Editor 

Andrea An veil Bien 
Aunont Editor 



OUND VIEW PRESS 

1990 
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The author at his desk in 1970, with a Nolde 
(Kanol) painting on the wall of his office. 
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